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History. The study of ceramics of today and of the past would
no doubt prove of great interest to all those who have time to
read about it, visit museum exhibits, and possibly collect china.
The material is condensed as much as possible here; it is hoped
that the reader will not stop with these few lines.
All peoples from the time of the Neolithic age have molded and
baked clay articles. Some authorities on ceramic art say that
Egypt may be considered its cradle, Greece its nursery, and Rome
its childhood home, after which it was neglected in Europe during
the Dark Ages, to be revived during the fourteenth century in Spain.
The Moors on the north coast of Africa learned the art from Persia,
Arabia, and China and carried it to Spain and Sicily, whence it
spread to Italy and the rest of Europe. Porcelain (china), which
is the finest work of the potter, was first made in China, possibly
between 100 b.c. and a.d. 100. Porcelain has been imported from
China by Europeans since the sixteenth century, even after they
too learned how to make it. The Florentines made soft paste
porcelain as early as IS80; the Germans made hard paste porcelain
after Johann Bottger of Dresden discovered its secret in 1709.
The English first made bone china about 1750. Both china and
earthenware were made in the American colonies.
The terminology of ceramics is rather confusing to laymen, be-
cause many merchants do not use the same terms as the museum
curators, potters, and writers. In addition continental European
authors do not agree with American and English usage, which is,
however, observed in this book.
Manufacture. Pottery and porcelain objects consist of body
and glaze. The body or paste is made of clay mixed with other
ingredients, depending upon the type of product desired. It is
shaped on a potter's wheel, built up by hand, or cast by ma-
chinery. It is then dried and baked and painted with a glaze.
The glaze may be glossy, mat (dull), or medium, and either trans-
parent or opaque. Some crackle glazes are produced by suddenly
cooling the article so that it contracts unevenly. Salt glaze re-
sults from putting salt in the kiln, not on the pottery, however.
A glaze applied over a glaze of a different color adds interest.

